Leigh Ledare was born in Seattle, WA in 1976. He graduated in 2000 with 

a BFA from the Rhode Island School of Design, and received his MFA from 

Columbia University in 2008. He currently teaches as an Assistant 

Professor at Columbia University.

Working primarily in photography and video, his current work explores 

issues related to the formation of subjectivity and personal history.

Central to Ledare’s current work is a book entitled “Pretend You’re 

Actually Alive” published by PPP Editions in collaboration with Andrew 

Roth. Composed in its entirety of photographs, written anecdotes and 

ephemera, this project is a searingly intimate investigation and 

extended portrait of Ledare’s relationship with his mother, a 

once-promising former ballerina. Stemming out of the traditions of 

personal documentary, Ledare views the book as a site for brokering the 

complexities of both his and his mother’s respective relationships to 

representation, collaboration, and authorship. While this project can 

be viewed as an archive of a mother’s and son’s private moments amidst 

the renewal of her identity as a dancer–this time in her early 50s and 

working as a stripper in the club beside her parents’ apartment-–Ledare 

is interested in the conditions of her transgressive femininity as a 

strategic psychological rebellion against a certain social order. 

Ledare also sees this projects as a multifaceted portrait of one life 

lived in response to the dominant cultural forces of our times, and a 

mapping of his mother’s cunning efforts to commodify herself–initially 

through her precocious childhood talent, later through her overt 

sexuality, and eventually through self-victimization–in efforts to find 

companionship, affirmation, security, a benefactor, and as an attempt 

to stave off the reflections of her aging. In effect casting Ledare to 

document her for posterity, her efforts towards creating a highly 

sexualized representation of herself can be seen as a gesture of 

annihilation towards the typical conception of family and the 

expectations imposed upon her.

Additional video and photographic work explores interventions into 

pre-existing social structures such as personal ads, and the 

relationship between artist and collector, using techniques of subject 

displacement to question existing relationships and to explore roles of 

authorship and the objectification of the artist and subject.
